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4) Ananda Coomaraswamy, History of Indian and Indonesian Art (London: E.

Goldston, 1927), pp. 41-70 (cf. ©15%, "Fulekssin| o] 24714, danerh ™

11(1998), pp. 59-69); ©|F3, T&7de] 71 A3} A, T]eA=t73(1996),
pp. 385-386.
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H ol & 5 = A, o EAHA Hlojmd & o gA Izt

EL Wt dehsteete] AE A
QUE MpEFE Be 9 198 147, Ae @918 qlwn

(Tt ﬁfﬂlw)@‘ﬁm‘ﬁ%ﬁfﬁ 13, #iat /N, 2000, L=329

.

g

Rrhe] ZAR AZE o] F 7 el Al dEEE Aol

ek EAfelA EAlel, 4

tpge] obd 4 9l7] wjoleh. Al FEAPAIe] B Y
ZF el Sk el welssl B ek BAT PR 1)

5) Brahmajala Sutta, in Digha Nikaya, 1 (PTS edition), p. 46 (yav’' assa kayo
thassati tava nam dakkhinti deva-manussa. kayassa bheda uddham
jivita— panyadana na dakkhinti deva-manussa). o]l -8-8F= To}shd,;7219]
M-S R 2 T 2ol w7131 Aok “FrAEr Rk KA £ 4
5 HIEERI AEHTRER (T1, 1:94a). Cf. Etienne Lamotte, History of Indian
Buddhism (Louvain-la-Neuve: Université Catholique de Louvain, 1988), pp. 40-42;
Steven Collins, Nirvana and Other Buddhist Felicities (Cambridge: Cambridge
University Press, 1998), pp. 161-177.
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6) ohdt} Fulekien|= o]yl A E kAl F7dr). Ananda Coomaraswamy,
“The Nature of Buddhist Art” (33} 193R), in Coomaraswamy, Traditional Art
and Symbolism, ed. Roger Lipsey (Princeton: Princeton University Press, 1977),
pp. 147-164 #=.

7) AL &4, U i B TR 545(1999), p. 134, cf. T235, 8749
(SR AT a AR VLANARAS At ASn] DASP RS FLATER (ki arskT
FELAHENIE S AT fhTEATER TR A 2 45 VLA A B S anzk). LA ol
I3t o3]S RUFXCEHE) 9E(T236, 8753a) A= FHBGEE, XA(S
#1237, 8:762b) ol A= HEHE, B3 %) S (1238, 8:767b) el A= FHIH AN
K2 M9star ek dEshs AkaagER Y dd F-E(Edward Conze, ed. and
trans., Vajracchedika Prajnaparamita, Rome: IsSMEQ, 1974, p. 30)ol A= FHH L 2}
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=] =g ek 2 Atol7t gltk. ey 27) dis ]l T
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8) AL %7, pp. 138, 145, 156, 163-164, cf. T235, 8:730a, 75lc, 752a. F5747d12]
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pp. 104-139, 53] 105-107, 115-117.
10) Gregory Schopen, “Burial Ad Sanctos and the Physical Presence of the Buddha

1974), pp. 19-23, 35-39, 48-52; 7

in Early Indian Buddhism: A Study in the Archaeology of Religions,” Religion

17 (1987), pp. 193-225.
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kel oA E 95t

ol (%, bimba)g THEOIA]
7V SR & 3273 ()&
z130] A 8
At dde =

T (EAZER) , (E5E DD

o

F23Ake] 27190 79T 1-34710] Qo] Zheelel A ARl
bk Al B g o] o] BASTH) o)ze Bl
SopgE el 918 Aol urk el 2y ¥AL i THL
Q512 37 whzoliek oleldt $E th RS Fobalo of
Vet Febrlolol A el AR ick
el o] F@ Al

=
=
= el POE Fa0 agl0w A8 okt olbich

A=}
=

d
T )

il

g R} sk el d, 3o
e s F18 ] e el o) sm

e W7 v]E o gle] WA, dharmakaya)S Hokov) ofge
3 AR, ropakaya) S BA Slith U 98] B e 4
& oA ol Al B (FH) O] vhs-& W UAEE sfef vhef o]

11) X8 &7, o287 EXEERe 445(1994), p. 64, A7) A5 548, of.
T263, 9:71b CETBAE (FRES — 4 Burrline Bt Smsaan Q{Fk FE'H
BAMIE FEREAL B CG Bk b SERER JOGEI SBRERi T e
fisE); A==y ER U Wogihara and C. Tsuchida, ed., Saddharma*
pundarika—sttram, Romanized and Revised Text (Tokyo: Sankibo, 1958), p.
48.

12) o]F¥, "% Z7] Euu|=e] B/, "Ast TT5(2001), pp. 107-110.
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AL Prhe o2 4 ol Uolet o= ek
OLS T (FEEM), (TR )19

ole]it olep|7} ol AR FaEE Alole] Teld Aie] £
Bl A AP ARdolek A1 AT 5719 Bl 24t
Foje] WFAME ot A91% WS S gk

$IFERE ORI vhel A el e 712 oRsaT,
el ROHE A E0R ekt 1 kg Slelijeln Brie] 3
ol QAFASA G 5 ik G nharo] AR Sl

>

off

13) 2743 &A1, o= AddEvtlEat 44(199), p. 521, of. T2042, 50:119¢ (Feffec,
ﬁll[ﬂk&%’ ISty T BB ERAE TR RS 4R D). ©
A SRR o TS PIE A2 Fonlopuirhut
(Dwyauadana)ﬂl A *JiJElEL % tlEaol g o] 2t} [o}597]
‘U= A wgs] A& & S Flojtk oAzt dute] & #] ¥ d o
Z7Fsto] U= Al PAlE ofn] Hgte Ur A=) AL 1A SEoh Us
Al WA 71glo] A& Ao oo ML nigs] vl Al Bol g stet
s As oAl A9 & Aol jla oA —‘?‘—ﬂ”«l e BHE A A9
WP (Y E &4, M= KNERRERSF kN 4k, 1997, p. 422, B4}
7F A AR, of. “AERETFERIGFNE RS HRCA R SeSRRR
SRBITREZ keI BIR4F AT MESRDLIREY” (T2043,
50:160b); [t]r]okr}tiul] “svayam avagacchasi yad aham varsa$ataparinirvrte
bhagavati pravrajitas taddharmakayo maya tasya drstah tailokyanathasya
kaficanadrinibhas tasya na drsto ropakayo me. tad anudyam anugraham
apratimam iha vidarSaya buddhavigraham, priyam adhikam ato hi nasti me
dadabalartipakutthalo hy aham”(Cowell and Neil, ed, p. 361, F7]5 vHto] 183k
A A= AT FAl A= FRAE, T Rk S o¥Es,, dot
Foiti, 2007, 84, p. 97, 80 3HaL).
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& ohgat 2ol W

‘o mhas] Ut ok e ol 71X elokan mE ToiE B ol
254 Gheke-S Solek o)Zhe mh Mol U Hale] Bigelu}
BAGe] 42 EoA] ANl RANS FASh: el o 2%
= o], Aot el ol ZFE AL ol Ash 2k 1
olsh 2tk BAWE W1 VAL FAGA Fali= 7Eo] ThA <lo]
A el 2RI, Tl AL SolelA) el S 2 AL ot

oOrX(FTBEE) ) (RER A9)14)

ot

2 Roh) Ee Rrkehs 145k
Az EAEb) Alolol of = I ol AR WS Aoltk
QA9] TE RS YOI BebE, Brbl il el gl
agoll 28] vl Ao ATk 3 9lek. S ol Al v

14) A3 &4, p. 523, BA7F A7 543, of. T2042, 50:120a (rETEfc g =2
IR Fig AVEEAGEEI ARG S A AORMBOTTRFiS N BoRame
AN R OB E R s LS Fi). Tobs97d ) Ak~ AR Edol=
o3 2ol Aof k. [oF597E] “Uhi=s Vel Al ofluliakA] ettt U whge]
Sojef HREA Fo2 whE B dA S Ev A 94X BAERe
AP &5 AZslA & A Aok U7t Ale Ug Be AR O] FAEHTs
A2 G AolA] mpE AR FUTV(AGE &4, p. 4D), of. “Beisie Mle
WA ERE B NDE R FsieE (EIAINM R B4 Wil (L E AN ERE
AB7(T2043, 50:160c); [B1n]opieut] “Srityatam yatha tvam naiva maya bhyarcito
bhavasi na ca maya samayatikramah krta iti. mmmayisu pratikrtisv amaranam
yatha janah, mrtsamjfiam anadrtya namaty amarasamjfaya. tathaham tvam
ihodviksya  kokanathavapurdharam, marasamjfiam  anadrtya natah
sugatasajfiaya’ (Cowell and Neil ed., pp. 362-363).
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R Bzt shs I Bulde] g o R UlS A A5t
715 ok o] 2 SZrtol g eHBIAY, = VBl o] Jel= U
eyttt 1ejgh Azto] A Jo0 2 A ASkE Axlolet & 4 = Mk
Al 7 (e i) s ol Al pratyutpanna-buddha-sammukhavasthita—
samadhi, = APEAANGERBIRT IRE Fog TAHORE A4
Sheh15) ARG H) = 5dehe vh=ebZeHBhadrapala, HEFERT)

BAS TR} Lol WS Pirk

REEEEE o] AWAAIIA B vi|aL A BrEe] Bloju AlEGE) S
Hi= Ao oz}, ul2 o] ApAAlel] golr] BT AlE-S B = glom,
BF AEo] M3l A4S Ex vt v S JASU7? A Al7E
A F B o] iAo Bada) BARS 223 i AXH o]9} o]
AR o] AP wx] @kal dH o] AHE E4] &2 o] gl =
U7

fetEatold, (GrEsns o, olst 23)16)

15) TRt & AA) vl 7HA S ZEEA) T Bl ER, AAAIAE HAE
o] et gk 7R 7P Azt SR ke Al AR G ) 9179
W, T48) 2.2, Eilof|A= o] 3 Q1-8ght) MR, 2o Ay Adle
71995 1241712 =4 ¥}, Paul Harrison, The Samadhi of Direct Encounter
with the Buddhas of the Present: An Annotated English Translation of the Tibetan
Version o the Pratyutpanna—-Buddha-Sammukhavasthita-Samadhi-Satra
(Tokyo: The International Institute of Buddhist Studies, 1990), pp. xv-xvii.

16) st &3, Teh=u87d AR EH LA 445(1999), p. 177, cf. T418, 13:904b
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ol theh Xrke] Hell= tha 22 o] vtk

“Qal= vl A3 72 S gste] bt Bade) XEE (L),
BE A0 423 AR AW, ZE BAS FEE 20
o] BHH, BE AI7F AFRE9] npSdl| el ulE o} AR Ao
oFoll LpERElE) eee-

Aup opn|ERA o] g )3l o]olr| 2 B& AREoL A7t

...... QAo alr|E 31 Wtol} 5.8 7e) Whto 2 ahl 7o)
Ak Folli= ofr|eRt Al g 3D Aolw, o] 9lE o BA] et
¥ el e A e 1D

%4?—01]*1 O}Ulﬂ%—% Hl g Aol Zﬂ%(n%ﬁ%)—% A3 i o5
%‘B‘H Faste] Azl o5 F vkar vk Aol wEol A v
Rtz AAl2 B ok= 220 ojux| e e o Qv = A
ﬂli TS A RHE sk A= of AbvikE sk Ald
sk ol Z=%o] Hle Aolrhis)
MR ol A= o] AtiE e S o = W Y
womA JXue Adom wharu ey, Aol e 1A

N
X
il

(AP e MR AR BRI ) R (EASERIALE RLash ZRERE BTS2 B
BRI LR AUEACE RS AR, A5 FE Y ‘ﬂ@u% e
ElH| EX-2 Harrison, p. 23 Z=.

17) ka3 &7 pp. 177-178, 180, 182, cf. T418 13:904b, 06a, H0bc (FIHHUEREE A2
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I~

=uwo|soM BE= Rol2HE): 24 125



bl A= =
o7 ARgStolH, EAl = tE AROR lolg T2 ot
chol] o] Aol A A2 A& 1)) golu, AlAl=s AR wnkgh Al
2 slola Biedll 2o/l dolv, Yl @ 2 =UhDe

oll], o]= v 7kXglaL Bk}, e

Al ks A
B} 2 AT AAA 7R FESY
77 oE

TR B 2T

flel vl 714 FaellME B 2% ot AvlE 1
olopr]gitt. Frte] s 1%l Thete] Al
{Ee] <AMIAA(EADIE >S Uehl=rE ofnlete] SEHdE
E Uehlert =de] Qo sk, anthe AlEidatel e 4
Hl Ee] Frtell ik ulS QPAIRITHE 2).20

19) 53 &3, pp 184185, AP 45 733, of. TAI8, 13906ab (—# FIIAGA
TR F IR Rl R AR IR B B s A E
VU RREMS Y e B EARE A= — I iR SRR
JRAE SWEMEARM B AE SBUEM SR AR et IR (eSS
AL WS S =R RS0 A0 FEes fek
—URE CEIEOMG PRS0 H ), A5 e WMo A,
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(2003), pp. 176-177 =,

21) opapdl] =R QAI(REBEE )= Tl o] Q17T ofuE} FotAl ool A
THEo 2 Ag HoiAg Blolg) Lot FEPg7 (N =it o 2w JAA=
EBePeEleHhFEFERE, Buddhabhadra, 359-429)8} 31, T2 B2 Hi) s
oA FFEHIMNANA FdZ0kw) ATHL20-422)0l FZ=]Arkar gt} Nobuyoshi
Yamabe, “The Stitra on the Ocean-Like Samadhi of the Visualization of the
Buddha: The Interfusion of the Chinese and Indian Cultures in Central Asia
as Reflected in a Fifth Century Apocryphal Stutra,” Yale University 2HA}eF9] =5
(1999), pp. 1-37.

SU0|s0M BEE RCEHE): 24 127



uledlol st Hefol Bk QA Aol wel 53] A5G vheo.
2 A7hE Fol gloll a1 v gk AREDR FAHe] A
)% PRSI, w3 obMof st o] Alge hge] Rtk vhg}
2ol BAs} TEElE AT H1E wo] gloit BE ol @
o]3L 7eli= w7} w12 ofiste] meale] 2 el w7k e 9]
t}22)

)

olojA Zth= wlgiAlel X7t gle ol o= 3t oHIstaL W
A7k thgh w)5e] Aol v} o] Hiith

o QAN GBI Fol B %@o] Tzwo w23

2 A BE olsl WS %S
Qe e} aic) T A4S B A o] B4 Mw EES
o] gloelel )

?
o=
o
L =
o,
_xz
m\l
rlo
—~
El
o,
E
ol
o
5
o
o

fEAtuad ol es 745 At 555 HolFe 9
Eynel gxtsiet. 123 35 £ 7]
ek A1z A g AAE BA HAT 22 A

L rhgow meut I

22) WA &3, ST PR 41.(2000), p. 448 BA} fr"é%‘ cf. T643,
151646 Rzl G656 9513620 ASE R Bil—1) Eﬁé?«uxg‘ SEN S R

G AT NI OB RIS MR NRAEE LTI ﬁ/\ﬂckﬁllJJ\(AllJ)
23) tﬂ7W a4, p. 623, M5-9] A2 AR of. Te43, 15690a (NSRS IEA S
[ HEFOAT AREAAL MU 2 BRASASESE HRBUE (AR ]
BRI phitsh PR SRS RS RS AR DI S
MUESENT TG 1Bl BB ), WSR2 F]9) opdate] Fdell
ME U2tk Az &3, p. 625 T643, 15:690bc (IR B TR E LG,
TR A= V(R el O}Hﬁ‘r G ol T &

128 SuwAtA 23 H1S



el Hokd Zrke] Gl gk 7]l whet ZrhE A3k B3
2 Brjol] tigh A7t A 9] YR (source) 7t A, ol Aol

218k A7} AES FeA 8 =3l o5 Ball, A o= EXsk
o] & on|A|, aREe] EHA LT A

tholl gk AztollA gt 22 A=Al H At

LI

ull

ot
flo
2
r?—?
a?a
=
<
2
ot
-&

1r
m{n:
El
ol
(i
2,
>
pais
Au)
Lo

= *é_“é%}% FHo e FHUHL, AACHER, A G’
“ARK(El) Sol 7FE ‘E%Ol ol |tk oS 01 T UM A
& s olA TR, AR ES) 2 Urg
O deolMs e (MO = BRlvh e, e

RF e Ao () W 3, AA(E) 53 37 Aol ' 2ol
78F7F Bk o] S-S B e 324K 0F =)ol wdE Ao
th 322 & deixl gz 1= A el wel di]ICRA,

)
L
as
o

4) o] TEo] floj= o) whe) def A Rk [EAS R B, AkAE
E 9] “ripakaya-parinispattya’(Conze, p. 52) ] }% gtgo= EE@%”(
FeRi=z 9, T236, 87563, 760c; I ,T237 8765B ‘R (%% 3
8770c), E%l(@(ﬁ@ , T239, 8774c) 55 & & Utk ‘7=, ‘A4, °4“P 01
e o AASS & T ULk YL 324 #AF oz T3] 29k
A& Eo] MUEA ol FimiEE Fo ¥d2 Satapunyalaksana2l ol
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[Abstract]
The Idea of Buddha in Buddhist Art: Buddha Images

Rhi, Juhyung

This paper examines the ways the idea of Buddha was manifested
in Buddhist visual creations. It discusses several distinctive aspects especially
focusing on Buddha images. If the modes of visually presenting the Buddha
matters, the absence of the Buddha in human forms at the earliest stage
of Buddhist art is equally significant. It is an eloquent statement about
the Buddha as a transcendental figure who has gone beyond any limitations
of human world. The one who entered the ultimate nitvana cannot be
depicted propetly back in human forms. However, the desire to see him
visually was irresistible among early Buddhists as reflected in the story
of Upagupta paying homage to Mara who transformed himself into a
double of the Buddha. It led to the recreation of the Buddha in human
forms or the anthropomorphic signification of the one who is no longer
visible. The viewing of the Buddha in mental practice or dream and
eventually in visual images became an important method of practice for
Buddhists to achieve the highest spiritual goal. In visual images the Buddha
was depicted with a number of the thirty-two /Jaksanas of mahapurusa.
They denoted the supethuman character of the Buddha in physical form,
but did not convey further specific significances because they were features
universal to any Buddhas. To read the ideas of the Buddha embodied
in visual form is much more complex. We have a fundamental question
as to whether the sophisticated ideas of the Buddha can be shared or

transmitted between the commissioner of the image and its sculptor or

146 SwAtAT 231 H1S



whether they can be depicted in the way they can be read as originally
intended by the commissioner or the sculptor. The ideas of the Buddha
reflected in Buddha images are hardly more than the general conception
of the Buddha as the supreme embodiment of wisdom and compassion,
although there are minor differences in petiods and regions. There can
be further variations in diverse regions that stem from the variety of
conventional modes of representing human form and the notion about
the numinous world. One should also note that a Buddha image was
not simply viewed as a replacement for the Buddha. The image was
often the Buddha himself. The “signified” and the “signifier” were not
fundamentally separable. This was another prominent aspect when the

Buddha took the form of an image.

Key words: the idea of Buddha, Buddha image, aniconism in Buddhist
art, Vajracchedika-prajnaparamita, Asoka-avadana, Pratyntpannasamadi, Guanfo

sanmei hai jing, materiality of image
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